JOEY FAUERSO

WipeE OrpEN WIDE

WOMEN & THEIR WORK

OCTOBER & - NOVEMBER 11,2006

AusTIN, TEXAS



JoEY FAUERSO
MiND WiDE OPEN

For those viewers familiar with her pain-
tings of friends and iamiiy memi)ers, Joey
Fauerso’s current exhibition at Women &
Their Work migiit come as sometiiing of
a surprise. The paintings are still present,
and like her previous iorays into the med-
ium, Jciiey revel in the lush materiality of
pigment and the expressive possii)iiities of
color. As i)eiore, tiiey also generate a pro-
ductive friction between abstraction and
representation, flatness and illusionism.
The assertive strokes that comprise each
of the 300-0dd portraits of her sui)ject,
Tommy McCu’cciion, for instance, declare
their own, inciepen(ien’c identities or, alter-
na’ceiy, resolve into poignant, sometimes
humorous character studies that togetiier
transcribe the subtle a(ijustments to her
sukject’s face and form over the course of
a circumscribed perio<i of time.

At Women & Their Woriz, iiowever, the
paintings that we have come to icien’ciiy
with Fauerso have been joineci i)y a (iigi-
tal animation, oniy her fourth to date.
The introduction of video teciinoiogy
migi'i’c suggest that the artist’s practice
has unciergone a seismic
siiiit, but this is not the
case. In iact, Fauerso cor-
relates the animation and
the paintings at the gene-
tic as well as the conceptuai
level. The artist’s symi)iosis
of paint and teciinoiogy also
exempiiiies the un(ieriying
structure of her piiiiosopi'i-
ical project. This project
informs each of the works
on view, which ’cogetiier
constitute an intuitive yet
sustained meditation on
one oi the most urgent
questions to have occupiai
scientists, piiiiosopiiers, and
reiigious thinkers over the

centuries: the nature of human consciousness
or, ra’ci’ler, the nature of its reiationsi'iip to
the iarger spatio-temporai universe that
individuals inhabit. For Fauerso, this rela-
’cionsi'iip is characterized i)y continuity,
reciprocity, and unanimity above all.

Fauerso first i)egan to experiment with
new media art at the Roswell Artist in
Residence program this past year. Not
unlike Shahzia Sikander, she sougiit to
animate her paintings tiirougii the use
of digi’cai teciinoiogy. In so (ioing, Fauerso
not oniy added a temporai element to her
woriz, she was able to attenuate the piiiio-
SOpi’liCai implications of her practice as a
wi'ioie, a point to which I will return in a
moment. The animation on view i'iere,
Wide Open Wide (2005-20006), was born

of a series of chain reactions triggere(i i)y
the artist’s fusion of (iisparate media.

Fauerso i)egan as she has done in the

past: she first asked her sitter, Tommy,
to act out a particuiar task (in this case,
to scream), and she recorded his response
to this directive with a video camera. She
translated frames from the video into 334
oil and acryiic paintings, which she then
scanned into a computer, aiong with video

foo’tage Oi a roii Oi Waiipaper representing
a wooded iantiscape and two series of

Watercoiors, one (iepicting the nigiit sizy,
the other birds. Fauerso combined these
now (iigitize(i images to create the ani-

mation, Wide Open Wide.

Because the animation is (iispiaye(i aiong-
side the three groups of paintings, the
works coalesce into a sort of iamiiy tree,
one whose constituent parts wear their
consanguinity on their sleeves. Exiiii)iting
the animation and the paintings in this
manner also renders transparent the (pain-
staizing, muitiiacete(i) process i)y which
’ci'iey were prociuce(i. Fauerso’s candor with
regar(i to the creative operations under-
iying the works on view extends to her
paintings of Tommy. Here she transcribed
from the originai video iootage not just
his scream, but the expressions that pre-
ceded and followed it as well. These shift
from invoiuntary to deliberate and then
back again (iepen(iing on Tommy’s aware-
ness of (iiis self-consciousness i)eiore) the
camera. We are even privy to a iarge number
of paintings that ciepict the final seconds
of the iootage, in which Tommy rises from
the chair in which he was seated. His head
bows and then leaves the
irame, oniy to be repia.ceci
]3y his naked torso and arm
as he cieparts the visual
field aitogeti'ier. While
scanning the paintings,
tiiereiore, we witness the
entire temporai and nar-
rative arc of Tommy’s
out]aurst, which is revealed
in the end to be less an
existential or metapilys-
ical drama than it is the
periormance of one.

But what of the piliiosopil-
ical message sui)ten(iing
Fauerso’s work? First, it
is necessary to return to

Video Still from Wide Open ‘Viale, projecteci animation and instaiiation, 2005-2006.



her paintings of birds and stars, which
were inspire(t l)y her experiences of the sizy—
scape and nature-scape around Roswell.
What compeued the artist to sketch them
so trequentiy was the manner in which
cach embodied the principie of unity within
(tiversity. As Fauerso recaﬂs, she was not
oniy struck ]3y the “democratic meeting
of earth and slzy” in Roswell, she was

simiiariy mesmerized ]jy the ptiysics of
ttocizing birds, especiaﬂy those that swarmed
the skies over the Bitter Lakes Wildlife
Refuge.! These birds, she remembers, moved
with so much ptiysical inteuigence that at
times ttiey seemed to coalesce into a singie
entity. And this t)rings us, tinaiiy, to the
animation, which expresses with even greater

ciarity Fauerso’s personai cosmology.

Wide Open Wide is comprisect of three
vignettes that flow seamiessiy, organicaiiy,
from one to the next, without resotving
into a linear narrative. The video t)egins
with Fauerso’s paintings of the nigtit siey
around Roswell. Their croppect edges cre-
ate the sensation that we are gazing at the
stars tiirougii a teiescope or a portat of
some kind (a portai whose siiape echoes
that of an open moutti). The birds enter
the screen next. Fiying in relative unison,
with ctianges in the speect or direction of
one bird triggering similar adjustments
in his companions, ttiey appear to sweep
ttirougti a strangeiy insubstantial land-
scape. Tommy makes his appearance in
the final vignette. Seated in front of (or
pertiaps witljin) the same faded gray land-
scape, he graduaﬂy turns his attention to
the camera, at which point his pertormance
commences. What he pertorms, however,
iS no mere scream. Insteact, he enacts the
very nature of his relationship to the world
around tiim, a relationship distinguishect
]3y its porosity and continuity. As Tommy’s
eyes ciose, his mouth opens to reveal a
vast celestial field that gractuaﬂy extends
out t)eyon(t his head to consume the space
torrneriy occupieft ]Jy the iandscape. The

effect is powertui. Thanks to Fauerso’s
adroit e(iiting, Tomrny appears to both
contain and be contained t)y this minia-
ture gaiaxy, just as the gaiaxy appears to
exist insiti.e, i)etiinct, and around him

simuitaneousty.

In her quest to imagine a spatio-temporai
complex in which the relative positions of
inside and outside are reversecl, in which
the normaﬂy static conditions of interi-
ority and exteriority are animate(i, Fauerso
found inspiration in a story from the

Btiagava(i Gita. The sut)ject is Krishna,
who, after t)eing scolded i)y Yasodhara for
stealing some gtiee, t)egins to cry. Gazing
into her foster son’s open moutti, Yasodhara

finds cradled there “the whole Eartti, the

solar system, and the entire Universe.””

Tommy’s mouth also functions as a sort
of gateway onto realms both spirituai and
cosmologicai (ttie artist has described it
as “a tear in the t)ody tothe soui”?’). In(iee(i,
for Fauerso, the mouth is the connective
tissue that links (literaﬂy as well as sym-
t)oiica”y) the t)miy, with all of its myria.ci
desires and (ierna.n(is, to the soul and
the rnin(i—i)roacuy speaizing, to self-
consciousness.

This is another crucial element to Fauerso’s
ptiilosoptiicai position, one that reflects
her overall concern with giving visual form
to the principles of synttiesis, continuity,
and cohesion. That this position is quixotic
is without doubt, especiaﬂy when we con-
sider the issues raised t)y Fauerso’s work
from a socio-poiiticai, as opposect to a
strictiy spirituai or metaptiysicai, perspec-
tive. Inclee(i, given the myria(i ways in
which giot)alizect capitalism maintains
individuals in a state of arrested self-
(ievelopment and severely curtails put)lic
space and access to unrestricted collective
(iiscourse, many activists and ptiitosoptiers
would argue that a great deal of work
remains to be done if we are to realize
the sort of sut)jective and ot)jective

synchronicity with the world that Fauerso
imagines here. At the same time, how-
ever, much of the t)eauty of her project
lies preciseiy in its character as a utopia—
that is,as a piace or condition we (iesire,
but have not yet attained.

By way of an epiiogue, I would like to
quote a passage from one of my favorite
books ]oy the ptiilosoptier Roland Barthes.
[ have cited this same excerpt before, in
relation to Dario Robleto’s work, but my
decision to return to it is not meant to be
gratuitous or selt-in(iutgent. As it tiappens,
Barthes sketches the parameters ofa utopia
similar to Fauerso’s in that both are medi-
ated t)y that multivalent organ, the human
mouth. uAccording to the Lerio-Gourhan
tiypottiesis," Barthes writes, “it was when
[man s]nitte(i] to uprigtit posture [ttiat tle]
found himself free to invent ianguage
and love: this is pertiaps the anttiropo-
iogicai birth of a concomitant double
perversion: speecti and ieissing. By this
accounting, the freer men have been
(Witti their mouttis), the more ttiey have
spoieen and embraced; and iogicaiiy,
when progress will have rid men of every
manual task, ttiey will then do nottiing
but discourse and make love!”* One can
oniy tiope.

Keﬂy Baum
Assistant Curator
Department of American and

Contemporary Art
Blanton Museum of Art

! Wen(iy Atweii, “A Conversation with
Joey Fauerso,” www.glasstire.com/
Featuresl)etail.asp?id:157. Posted Juty 2006.
2 “A Conversation with Joey Fauerso.”

3 Teieptione conversation with the a.uttior,
September 2, 2006.

4 Roland Barthes, Roland Barthes
(New York: Hill and Wang, 1977), 141.
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Open(4), part of Wide Open ‘Vide, 2005—2006, watercolor on paper. 45" x 42"
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