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GAIL DAWSON
LOOPS AND CHANNELS

About five years ago, Gail Dawson i)egan
painting from digitai video. Recorded as
computer code rather than on a spooi of
tape, (iigitai video is not unlike painting: no
matter how complex its image are, in the
end the whole tiiing comes down to the little
bits and pieces—i)e tiiey loy’ces or brush-
Analog

teciinoiogies like cassettes or LP’s can pro-

stroizes—maizing it all up.
duce a one-to-one recor(iing, but (iigital
technoiogy is at best an approximation,
iorcing computers to act like painters—
maizing decisions about what tl'iey ‘see’ and
how it should be organizecl and reproduce(i.
Like paintings, cligi’ca] representations are
translations: a computer is only as goocl as
its programmers; to our eyes, its decisions
regarcling what information to izeep and
how best to arrange it can seem strange,
even ‘wrong (we are all familiar with
the funny colors, halos and pixeiization of
digitai Video).

Gail Dawson’s paintings and works on paper
take on the pixeis of cligitai video as a veil of
interference, sometliing between the viewer
and what tiiey are iooizing at, forming and
disforming the image, which can only be as
‘true’ to its source as the logic of its Ppresen-
tation allows it to be. Pixels, like paint

strokes, iigure representation and at the

'

same time resist it—consider the hesitant
mark of Cézanne or the intentionaily indis-
of Gerhard
Richter—the former signiiying a painter’s

criminate  brushstrokes
autl'iorsiiip, the latter impiying, for some,
the death of the individual’s ai)iii’cy as such.
Inspire(i in part i)y the caprices of the cam-
era and the ciiargecl history of painter]y
maria—maieing, Dawson has invented a picto-
rial ianguage of dots and 1ines, circles and
diamonds to shape and form her images: at
some moments, you see an undecipilerai)le
array of marles; at otiiers, a bird or person.
Dawson’s goai here, at least in part, is to
render the mariz-maizing system Visii)ie, to
make negotiating it a part of looizing and to
invite the viewer to see not oniy the image,

but also what makes it up.

Eariy last year, Dawson i)egan Vicieo’caping
news broadcasts (iuring the build up to the
War in Iraq. Alt}lougii Dawson could paint
any’ciiing—“aﬂ [ had to do was change the
channel,” she says—Dawson was struck ljy
images of Middle Eastern women and how
they were presented. Three particular
images caught her attention: a singie
woman hoiding an oi)ject, a group of Iraqi
women marciiing and a gati'iering of several
Afgani women (ionning their burkas in
preparation to leave their house. Dawson
comments, “There are these three different

activities: one where the woman is alone

(she has a direct relationship with the cam-
era); one where there is a group of peopie
seen from above (witii no recognition of
the camera, just moving through—they
really become just a pattern); and this
group of women, one of whom makes
direct eye contact with the camera until
her veil is on.” Complicating the veil of
pictorial interference Dawson found a sec-
ond Veii, constructed i)y the popuiar news
sources she was iooieing at. Like pixeis or
paint strolzes, the veil of the popuiar media
also has the power to form and disform its
images; for Dawson, painting these women
was a way of reclaiming their images, “to
somehow ciiange those images i)y reinter-

preting them ti'irough paint and clrawing. "

The idea of cilange through reinterpreta-
tion comes up in the other work in this
exiiii)ition, One  Second at  the
Rijésmuseum. Ninety paintings made from
one second of vicleo, shot at 30 frames per
secon(i, clepic’c a female visitor to the
well-known Amsterdam landmark. She is
iooizing at Old Master pictures—tiie higl'l—
tech media of a i)ygone era—and we are
looleing at iier, watching as her image flit-
ters and (iistorts, abstracts into pictoria]
terms—a veil of half-tone dots—and
comes back togeti'ier again. Caugiit
between her image and what makes it up,

the woman dissolves and coheres. It is our

Gail Dawson. Burgas 00:25.
2003,3 panels. Qil on panei. 6" x 8"



jo}) to put image and veil together—and
make sense of it—as best we can, one

dot at a time.

Philip Martin, Writer
Los Angeles, California
2003

ANGEL WHITE-TRAGUS
EXPIRED TIME

Most, if not all, artists Worleing in pllotog—
rapl’ly admit to using a camera from a very
early age. Angela White-Tragus is no excep-
tion. From an early age, Angela has used a
camera to document images at 1/125 of a
second. Every image she sees becomes a
snapshot in her mind. Through the years
she has integra’ced this archive of images in
her works of art. Angelays memories com-
bined with her present outlooks provicle the
base of her work and a focal point for her
vision. Using photographs of herself as a
child as well as those of her immediate fam-

ily she gives a personal tour of her life both

Angela White-Tragus. 00:04:04.
2002. 1 of 100 in series. Archival inlejct prin’tccl on transparency

film, plexi—glass, aluminum rivets. 7" x 7"

Gail Dawson. Burgas 00:25.
2003. Qil on panel‘ 6"x 8"

past and present. These images, after l)eing
scanned, 1[ocused, croppe(l, magnified,
digitauy enhanced, and mechanicaﬂy
manipulated, come toget}ler to compose a
fine art family photo album.
Her persistence of vision
captivates the viewer who
sees something both inti-
mate and beautiful.

Initiaﬂy influenced ]:)y artists

Worlzing solely in traditional
photography, Angela discov-
ered artists who work to free
pho’cograp}ly from its histor-
ical boundaries. Studying
art in Daﬂas, Austin, and
Maine, she discovered new

that she then

mergecl to bring new life to

mediums

recycled images.

Experimenting with different materials and
processes Ange]a presents us with new per-
spectives on how we view our own
memories. From her home on the cast side
of Austin Angela continues to pursue inno-
vative ways and means of revealing her

photographs.

In this exhibition of her work, Angela pre-
sents her pllo’cographs on a variety of scales
and uses a multitude of processes. The pho-
Jcographs are framed on WOOC[, reflected in
mylar, coated in verathane, etched in cop-
per, prin’cecl on paper, sandwiched in
plexiglass, and encased in resin. These
pieces, aside from their technical merits,
are fabricated with an eye for detail. The
images invite the viewer to peele inside
Angela’s memory. The smallest pieces in
the show are mounted on small wood

frames and backed with reflective mylar.



These tiny pieces l)ring the viewer closer
where ’chey see themselves reflected as a part
of the image. In that moment we are part of
her world. Other pieces in the show rely on
the wall as the })acleground to L)ring ethere-
al colors off the wall and into our
imagination. Arranged in a gri(l, these
works combine images from both the past
as well as the present. The gri(]. works to
})ring order to the diversity of sul)jec’cs in
these PllOtOS. The largest images, printecl
on transparent squares, are reassembled to
forma single image and employ a verathane
coating that gives birth to a look that seems
more typical of oil painting. A print from
her honeymoon series combines multiple
images on one piece of paper. These images,
printed in black and whi’ce, were created
using a photo etching intaglio process. The
most unique pieces in the show however, are
transparent pho’cographs encased in resin.
These pieces mark new pa’c}ls in Angela's
work and combine color and texture to cre-
ate a three dimensional representation of
the original snapshot. Utilizing innovative
techniques, such as these, Angela continues
to make vibrant works of art from faded

snapsl'lots.

These images challenge our visual concep-
tions; giving us new perspectives on our own

transient existence. This l)ody of work

Ang’ela Wl'lite-Trag’uSA Reposo.
2002, In’caglio print. 15" x 15"

illustrates Angela's experiments through
the years as well as successfuﬂy communi-
cating the process of uniting her archive of
images with craﬂsmanship and imagination
to produce images that are unique and

beautiful. These pieces in their current

form give us the idea that our visual
conceptions of everyday moments are

many things but not mundane.

Matthew J. Booth, Writer,
Dallas, TX 2003

GAIL DAWSON resides in San Francisco, CA. She graduate({ Phi Beta Kappa in art llistory from the University of California at Berleeley, and later earned a
Master’s degree in Education. After moving to Texas in 1994, Dawson complete({ a BFA and MFA at the University of Texas at Austin, with a concentration in
painting. She has shown her work extensively in Austin, San Antonio, Da“as, and Houston, in both group and individual shows. Gail has received grants from

the Dallas Museum of Art, the University of Texas at Austin, and the City of Austin. She has taught for two years as an acljunct lecturer in the Department of
Art and Art History at the University of Texas at Austin, and the Department of Art and Design at Texas State University in San Marcos, Texas. In Fall 2003
Dawson ]:)egan a tenure-track teaching position as an assistant pro{essor of painting and new media at San Francisco State University.

ANGELA WHITE-TRAGUS resides in Austin, TX. She gradua’ced with a BFA in studio art from the University of Texas at Austin and is currently enrolled
ina Welcling Certification Program at Austin Community Couege. She has exhibited her work in Austin, DaHas, Arlington, Plano, Texas and Sacrameneto, CA

since 1998.



This Panel: Angela White-Tragus. Re-reflected. 2003, 9 of 29 series.
Archival inlzjet printe(l on transparency, reflective myla.r, wood frames, verthane. 5-1/2" x 2-1/2" each

Cover Panel: Gail Dawson. One Second at the Rij]esmuseum. 2002, 30 paintings. Qil on board 8" x 10" each



Gail Dawson. One Second at the Rijlesmuseum (Detail).

2002, Qil on board. 8" x 10"

W oMEN &

Ang‘cla White-Tragus. P/nging.

2000, 1 of 4 in series. Archival in]ejet printe& on transparency film,
liquid plastic. 6-7/8" x 6-7/8" cach
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Now celebrating its 24th anniversary,
Women & Their Work presents over 50
events a year in visual art, dance, theater,
music, literature, and film. The gallery
features on-going exhibitions of Texas women
artists and brings artists of national stature
to Texas audiences. Since its founding,
Women & Their Work has presented 1,710
artists in 221 visual art exhibitions, 100
music, dance, and theater events, 12 film
festivals, 19 literary readings, and 272 work-
shops in programming that reflects the ethnic
and cultural diversity of this region. Nationally
recognized, Women & Their Work has been
featured in Art in America, ArtForum and
National Public Radio and was the first
organization in Texas to receive a grant
in visual art from the National Endowment
for the Arts. Women & Their Work reaches

over 5,000 school children and teachers
each year through gallery tours, gallery
talks with exhibiting artists, participatory
workshops, in-school performances, dance
master classes, and teacher workshops.

1710 LAVAGA ST,
AUSTIN, TEXAS 78701
(512) 477-1064

wiw@texas.net
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