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“My compositions are all gr'r;rs, and instead
of worded names, have numbers as their

identification.” Sarah Nix Ginn

Seemingiy fragiie, but actuaiiy as i'iarciy
and resilient as the “female types” they
embocly as their role motieis, Sarah Nix
Ginn's art arises from the most basic ele-
ments. The artist’s simpie, ui)iquitous
materials are seemingiy straight from a
iiigi'i school home economics course, circa
1955. There's nothing radical about these
components of everyclay ciorneaticity.
In(ieeci, their formal ingredients, patterns
from Butterick, Simplicity or Mc Call’s
and simpie straigi'it pins, can be found in
any dressmaker’s shop.

“I save everytiling,” the artist volunteers.
Ginn often receives her paper patterns
from other women and the patterns come
imbued with their previous owners’ family
iriistory. For pins, she preiers the piainest,
#17 silk pins; however, ]:ecentiy those with
vii)rautiy hued heads have also been
maizing an appearance. Interspersed with
the patterns and pins, Ginn adds other
touches, irequen%iy using homemade
stamps, nail poiisii or acryiic paint to
infuse additional color in her work. From
these non-traditional art materiais, Ginn
wrests a surprising variety of effect. The
resuiting three-dimensional creations,
evidenced in drawings and sculpture,
manifest a pervasive and persuasive
femaleness. Incieeci, Ginn is a master at
Conficlentiy asserting a wide range of
feminine pe-rsona.iity and expression.
From e]egan{: flirtatiousness to a stolid
matronliness, gencler is never in doubt.

Ginn's art is powerec[ by memory and she,
too, is a memory maker. A i'ligi'l school
teacher who returned to co].iege to collect
her MFA (University of Houston, 2000),
she a(iroitiy straddles the world of domes-
ticity (housewife, mother), working woman

(curreni:iy a iein(iergar’cen teacher in an
inner-city sciiooi) and proiessiona[ artist.

For a fuller uncierstancling of Ginn's
delicate, almost ethereal clrawings and
sculpture, one must start with her child-
hood, particulariy her memory of her
mother. The artist recounts the recurring
image of her motiier, i}enriing over the
sewing machine or coniilien‘ciy ti'irusting
pins into fabric and pattern, first in her
native Puerto Rico, later in a commercial
siiop in Key West, where she made sports-
wear garments for the tourist inclustry.

As a young gir], Ginn was periiaps most
struck i}y her after school visits to her
mother’s Si’lOP in Florida. The elder Ginn
worked with many female coiieagues in
periiaps one of the few ia,ctory jo];)s where
women preciominai:e(i. Ginn vivi(iiy
remembers “the rows of sewing machines
with women taizing care of them, and the
repetitive actions of these unsung peopie."
The artist also perceives similarities between
the typical women's work in the sewing
factory of her mother’s day and her own

life as a studio artist with work ta.]aie,
intense concentration and the piiysicaﬂy
repetitive motion of iaying pins into tissue
to form a finished prociuct.“Even tilougli
I never wanted to admit it before, my
work does have a feminist view,” Ginn
explains. She has written about “rei)eliing
against the dictated authoritative voice
found on the pattern paper.” While
embracing the ciiaiogue of feminism,
like the silent women her art iionors,

Ginn's message is subtle and compeiiing.

A i)reairthrougi) gra(iuate school class at
the University of Houston with famed
Texas-based artist Luis Jimenez sparieeti,
then ign.i’ceci Ginn's work as a scuiptor;
previousiy she had Dn.iy painteci.. “T gave
myseH permission to make scuipture and
to create art for myseii:, not to piease
others” she remembers about her
epiphany in 1998. Since that time, Ginn
has uniqueiy and successfuiiy ijegun to
articulate her vision. Her work tociay is
who]_iy her own: a fresh, captivating and

originai voice.

170 Drawing, 2001.
Mixed media. 38-1/2" x 51"




Nine of the works showcased in Sanctuary
]1@aulih1“y highlight and elucidate the
essence an(l g‘oals Of Ginn's art mai:aing.
Included are five scu]ptu res, three clrawings

and a qui[t (lrawing.

The exhibition title is curious but some-
how per[ectly appropriate. Sanctuary riffs
on notions of domestic order and the ideal
of home as a retreat ancl a kind of inner
sanctum. There are also religious overtones
implied, i.e. the sanctuary as the holiest
area in a church, a space where on]y
priests or acolytes enter. These associations
are not accidental: Ginn is a practicing
Cal.lmlic, raised in the faith since her
birth and childhood in Puerto Rico.

The most iconic works in this show are
the sculptures, which reaﬂy do transform
themselves into models of the feminine
mystique. Spend enougll time with these
works in the art space unintcrrupte{l I)y
utlwrs, and _\rou’“ feel like you'm not alonc,
but surrounded 13}' the presence of the

genilewn men Ginn invokes.

The sculptures in Sanctuary share the same
materials: a gossamer thin tissue skin
(me the pattern paper that forms them]
picrcecl l')_v assertive rows of pins that
confi(lenily range across their surfaces.
Slmpecl like simp]ifiec] columns and \rcs-:-cls,
tlm}r possess the assurance of sel f—possessec]
women. These sculpturcs initially suggest
garments, stand-ins for the person who
would wear them, then ullimal;ely trans-

form into actual individuals.

The hustier sl}ape(l 2001 i the femme fatale
of the group, embodies a flirtatious siren, a
Catherine Zeta-Jones type of l)cauty, curvy
and svcl’tc, her sheath decorated with
riotous starnped roses. In contrast, 438
is a prim and stoic clowagc r, dr)nning
unadorned cream-colored tissue and an
uprigllt posture. 20062 affects a mod
:‘Unsi]}ilit_v, with unclu[ﬂting bands of char-
treuse and ﬂes—hy pi11]2 acry]ic, iuterrupled
I)_v pins with }Jrig;ﬁ: flower-form heads,

which have been meticulousiy hand
painted by the artist. Then there’s the
serene e]egauce of 3520, the most grace{:ul
of all, an Audrey Hepburn/Jackie O. type
of woman. 3520 wears a restrained palet’ce,
adorned with golclen brown feathers and
s[ampcnl areas of black. 7300 offers a
fashion testimonial to minimalism, clean
lines and an Empire waist, a gown for

=
Gwyneth or Cameron.

The artist’s c.lrawings are reprusentcd in
Sanctuary by 170, 178 and 312721.
With r]aythmic arrangements of neat,
or(lerly pins marclling across folds of
paper, tllc_\"re gathered and plu mpe(l to
form mountain ranges. There's an aspect
of an aerial map in these three-dimen-
sional works, which like the suu]ptures
are built up of successive laycrs of dress-
malziug paper. Architectural models are
also impliunl in the tidy rectilinear rows of
pins, which butt against the un(!ulating'
landscape-like shapes. 170, 178 and
312721 u]limately manifest the clean
rigor and neat structure of ncct”eworla,
parl;icuiarly found in tai]oring or garment
making. However, Ginn reverses the
uxpou’cml process; she makes the unseen
visible and tangible, celelarntingj the skill
of the often-anonymous hand of the
dressmaker. For Ginn, the beguiling
repetition of maleing these (ll‘awings,
which flirt between “the delicate and
dango.rous...tlle beautiful and p.ric.lely...

5 e »
places me in a meditative state.

DRWG - Qui/f, a 1}1‘calct11ruug11 piece
from 2000, weaves the past with the
present, llonoring unknown heroines
whose lives seem to vanish from histol‘y's
memory. A discarded journnl, which the
artist found casuauy tossed in a ditch near
her house was the caLalyst for creating this
piece, Ginn's first quill.. This notebook
of a Texas women’s society,dating from
the 1920s till‘()ug]'l the 1940s, included
meticulous recorded entries of the 1ung

[nrgollen names and events that possess

7300, 2000.
Mixed media. 23"x11"x11"

an cicg_iac quality, and that Ginn preserves
in her art. She lovingly places the pages of
handwritten text behind translucent sheets
of plain patlern paper, and then surrounds
these l'ectangular elements with or(ler]y
rows of pins and thicker areas of dress-
maieing paper to sllape the cumpletccl
quill. The exquisite cursive ofa [orgottcn
scribe ]mcles throu-g‘h the delicate tissue
paper, a mctaphor for the process of
memory. We glimpse through Ginn’s

veil of tissue the l)eautifuny measured
columns from this lost 1edge-r that record
with precision, names and dates from dis-
tant decades. One of Ginn's most uosta]gic
pieces, DRWG — Qur'n"t, nonetheless
moves ])eynnc] sentiment to honor the
l)uoyanl life forces of the women it

memorializes.

Catherine D. Anspon
Houston, Texas
December 2001
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Now celebrating its 24th anniversary,
Women & Their Work presents over 50
events a year in visual art, dance, thealer,
music, literature, and film. The gallery
features on-going exhibitions of Texas
women artists and brings artists ol national
stature Lo Texas audiences. Since its found-
ing, Women & Their Work has presented
1,653 artists in 206 visual art exhibitions,
100 music, dance, and theater events, 12
film festivals, 19 literary readings, and 222
workshops in programming that reflects the
ethnic and cultural diversity of this region.
Nationally recognized, Women & Their Work
has been featured in Art in America, ArtForum
and National Public Radio and was the first
organization in Texas to receive a grant in
visual art from the National Endowment

for the Arts. Women & Their Work reaches
over 5,000 school children and teachers
each year through gallery tours, gallery
talks with exhibiling artists, participatory
workshops, in-school performances, dance
master classes, and teacher workshops.

Women & Tueir Wogrk
1710 LAVAGCA 8T,

AUSTIN, TEXAS 78701

(512) 477-1064
wiw@lexas.nel
www.womenandtheirwork.org



