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TO DREAM THE
MYTH FORWARD

In the dim ]igllt, we see a half-lcngth view
of a circus perﬁ)rmer (Clown #7), wearing

a lightwcolored, cone-sllapcd hat and a
I)ig‘!)ly ornamented tunic decorated with
5]1immeri11g stars and swirls. The anclrag‘y-
nous youlh moves away from us, arms bent
at the c”wws, tlw left arm an(l hau(l caug‘ht
in blurred motion. The perf‘ormcr pauses
before a paLLerned ])acle(!rop on which a
sensuous, Cllf\"ﬂliﬂcal' S]]EIPC Lll]rﬂvels on
the left. This cxp]mling spiral is a syml)ol
of g_rowt]l and expansion, of ])rcaL]ﬂng‘ and
the creative breath of li[c, and of the dance
of llcnling and incantation. As a creative
{'-Ume, spirals are associated with spinning

an(l \\f’@(‘l\’il’lg O[ Lll(_‘ ‘WCl} (){: ]1}:(3

.E\lt]mugh a clown is the nominal :;uI}ject
of Gremillion’s plmlograp}m, the sym])olism
refers to the classic hero. The )J’()Lll.'ll is
about to undertake a heroic journey in
search of l'enowlcflgc and self-realization.
Gremillion’s p]mtngraph up([ates traditional
hero syml)()]isnl because her am]rogymms
hero is not a man in costume but a
woman. The .[igurc is momentarily poisecl
in tlmug}ll[u] reflection. Her cone—sllapc
hat is an emblem of good ﬂn—tuno, and
[ruil.[ul, creative produulim}. Couplc(] with
the geometric s]lapes, the work takes on
new meaning. The hero is the artist who,
as sLnryLeHer, embarks on a journey of
self-realization. The work is a 1'11eLaplmrical
sol[-porl:l.‘ai’c of the artist, and is an

important signature piece among the series.

The concepts of arcllc[ypcs and the collec-
tive unconscious of Swiss psyclmanal,\fst
Carl Jung are relevant to Gremillion's
Cireus Series. Gremillion works i1'1LuiLivcly
to create powerfu[ and emotive images that

resonate with sym])olic meaning. Her use

of arclwtypes universal symln_)ls that are
not bound I]_\f a specific culture, time or
spac-ema“ow us to respoml with Llecp

emotional recognition.

In Shadow #25, an intriuately constructed

web is seen from below. Symlm]izing a

Clown #7, Silver Gelatin DPrint, 187h x 127w

creation myth, her narrative describes an
original ()n{cring of the universe. Creation
myi;])s use sym]mlic narrative to cxp]ain
!)eg‘irming’s and make sense out of the
chaos of life. The spi(lcr woman is a weaver
of destiny who spins the thread of life from
her own substance. The mylllic web she
spins also functions as a veil of illusion.
The power of Gremillion’s pl-mtogmp]ls
turn on this (lua]ity bhetween roa]ity and
illusion; this concept has been critical to
plml:ugrapllic discourse since its inception.
In this mysterious image, we see both
the per [ormer and her cast shadow. As a
weaver of lales, the spitlcr woman often has
a trickster aspect due to her al)i]ity to weave

a clcvcr, l)cau'l:i{:ul, intricate, and dangcmus

web. The spiclcr is in creative control; the
slmdowy {-igure in its twisted contortion,
is caug‘hL in the web. Both {igures represent
aspects of the artist’s pcrsnna]ity in her

journey toward self-realization.

The shadow is an important Jungian arche-
type, described as hoth the whole unconscious
and the unlived part of the persmmlity.
Made up of both pcrsnnaI and collective
clements, shadows are a compc”ing sym]ml
for the unconscious in that they appear to
have substance, vet LllC_V remain elusive and
illusive. Representing the collective dis-
owned, devalued, or unrccugnizetl parts of
the self, shadows come 1o syml)nlizc events
in an individual’s persoual l1£slory as well

as tlw valucs ancl i(lca]s o{: the culture al



larg‘e, for socictal values often determine
what parts of the sell need to be hidden
or disowned.

When the Pul)lic and shadow elements
of the self are combined, an individual
becomes a t()tal, {'u”y actualized person.
In Gremillion’s pho tograph, we see both
the lived and unlived aspects of the spider’s
personality going tln'ougll the process of
recognition and ultimate reintegration.

Jung spolee of the ol)ligati(m of each gdenera-
tion “to dream the mylll forward” ]:)y fiﬂing
the arcl‘lctypal structure with content
relevant to our lives. Gremillion dreams the
my‘l;ll forward lny giving modern form to the
arclwtypcs that reflect our contemporary
times. The vivid use of sym]aols in her con-
structed narratives tie her work to the realm
of clreams, fairy tales and folklore. Her work
is like a waleing dream, that creative space
between consciousness and unconsciousness,
between sleeping‘ and waleiug.

Asa storytc”er, Gremillion’s use of shadows
in the Circus Series reminds us of a child’s
early interest in shadow Play. Children are
fascinated when lhcy discover their own
slmt.lows, and many adults have vivid memo-
ries of their own ca.rly shadow experiments.
P]aying with shadows is often the first
iuleling we have that shadows have a connec-
Children’s

give them free rein to create and project

tion to ourselves. imaginations
characters of both g‘oocl and evil. To recreate
this childlike sensibility, Gremillion often
simpli[ies her compositions i)y 1'ecluc1'ng the
number of pictoria] elements. The p!m’co-
grapljs are S()metimes t{l]?(f]'l Fl‘OlTJ a ]OW’
vantage point so Lllal.‘ {igures ﬂoa't above her

as tlwy would if she were a child.

Shadow #3, (on the cover), is the cast
shadow of a Ringmaster. On another level,
it is a dual character reminiscent of a child’s
shadow play or 11igl1tmare. As an ominous
emblem of autllority, this tlu'eatcning male
silhouette looms large in the projected lig]ﬁc.
In psyc]mlogy, black often refers to the
noctuma], the sul)t';‘rrancau; that which
cannot be Consciously known. White sug-
gestls (]ay]igl\'t, clarity, and order. This
Juorway is also symbo]ic of an entryway
to the unknown. Is this figure a personal

threat to us, or is he a threshold guardian
—one who prevents us from experiencing
the realm of the unknown hefore we are

suHicientIy prepared to enter? The image

is [‘ore])o(ling, yel am.l)iguous in its meaning.

Symlm]s of transformation are found in
Gremillion’s plu)togra.phs. Tiger #1 shows
the animal leaping f.llroudh a }mop of fire.
The tiger, an emblem of lﬂoclllv a‘crendtl
(anc[ an amknduoua :,vm]jol o[ both sun
and moon, creator ancl clcatroyer) passes
tln'oug]) the circle, the syml)ol of the self
and the round of existence. The lmop is on
fire, another dual sym[ml of the divine and
(lemonio, the creative and destructive.
Passing tln‘()ngl'l the circle of fire denotes a
rite or passage and persona] transformation.

In this m:lli})ition, Double Vision,
Gremillion presents work from both the
Circus Series and the Ballroom Series.
The two bodies of work are united ])y the
notion of spectacle, a pu}a]ic presentation
that is strange and remarkable to behold.
Because the per[‘ormcrs are in a pul)lic
arena, the role of the viewer as witness is
especially important to the work. The
circus [)crfOrmcrs entertain and impress
us El‘lmugl} s]zi“, Llaring and humor. The
ballroom dancers work togcthcr as couples

to entertain and (:]e]ig]ﬁ: us.

Gremillion uses these diverse suljjects—
the circus and ballroom (Iancing—to create
l1er own interpretations, to s!‘mw us w]mt
we cannot see. Her circus prints are (la‘rle,
both visuauy and cmc)tionally; the ballroom
images are ligliter in tone, yet still edgy
and provocative.

The Ballroom Series isolates moments in
time amid the ([ynamism and primal energy
of the dance. The series is about g].amour,
Sexua.lity, and illusion and our mysterious
fascination with this spectacle in her pho-
’cograplm. The couplcs almost bewitch us
with their sophistica’ce(l charm and allure.
In this hig“y ritualized activity, the
reglmentecl costumes (tmeclos for men;
ﬂuf[y, [lashy dresses for women) c[enote
their embrace of standard male/female roles
and expectations. Tln'ougll their synchm-
nized movements, 'Lhcy interpret the music
while strictly acﬂwring to traditional dance

steps. As an en({uring Synﬂ)ol of patriarcl'ly,

tlle man ]eads l"liS partner in f;lw dance.

Tl’lﬁ (1&[1(1(’21'5 un(!ergo a PBTSGI’I&[ tl'allS'EOI'l‘l‘l—
thi()]] El'()l]".l tlleir (:‘\’El'y(lr'.ly PEFS()I‘IEIS wlwn
tlley enact the roles of lovers and step onto
%l]e (lanCC ﬂOOl’. W]leﬂ t]fle COUPIC comes
tc)getller in the dance, t]uey are also visual]y
transformed in the photograplls. The
dnncers create an i]]llSiOll (){" romance ZLI](]
gaiety in this most serious competition for
points and prizes.

letographing tl1e dancers allows Gremillion
to create rclationslﬂps between men and
women that are enigmatic and emotive. She
experLly caplures the sensuality of ballroom
dances and the scxuality of Latin dances.
Stopping the movement of the dance,
(Ballroom #15), the photographer creates
the intentional blur of a couple after

the woman has completccl a turn. Altllough
we are aware of the man’s dark trousers
and sl'liny slloes, we focus instead on the
woman'’s I’]igll hee]s, her ﬂuttery skirt and
sequine([ bodice. In Ballroom #2, Gremillion
isolates a moment in which the distortion
of the cei]ing and floor borders on the
surreal. Seen in mid- tllrow, the fishnet-
=t0n!2111gu1 1Lg= of the woman point to the
elaborate hotel chandelier above. It is onlv
the srna” face of a spectator in the 1OWCl
left hand corner gives that gives the viewer a
point of reference and a sense of equim')—
rium. At first g]acc, we are disoriented.
COmpositi{)nally, the inverted pyramicl
makes the most visual sense after we first
turn 1t upsicle down. Loolzing again, we
realize that the artist is a visual trickster
who has isolated a fragjment of time we

have never seen lt)efore.

Qut of the creative eruggl between i image
ﬂll(l 1(lea Kunl‘)er y Grenu”i()n llﬂ.‘- (level
ope(] chal.mchvc and authentic voice. The
work signi{ies the arc]]etypa] and spea]es
about universal feelings and experiences.
She reminds us that t]1ings are not as
tlley seem, and wality is constantly
obscured 13y illusion.

Jean Caslin
Executive Director/Curator
Houston Center for Plu)tography
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Now celebrating its 20th anniversary, Women
& Their Work presents over 50 evenls a year in
visual art, dance, theater, music, literature, and
film. The gallery features on-going exhibitions of
Texas women artists and brings artists of
national stature to Texas audiences. Since ils
founding, Women & Their Work has presented
1555 artists in 182 visual art exhibitions, 81
music, dance, and theater events, 19 literary

readings, 12 film festivals, and 118 workshops,

in programming that reflects the ethnic and
cultural diversity of this region. Nationally
recognized, Women & Their Work has been featured
in Arl in America, ArtForum and National
Public Radio and was the first organization

in Texas Lo receive a grant in visual arl from
the National Endowment for the Arts.
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Women & Their Work reaches over 5,000 school
children and Leachers each year through gallery
lours, gallery talks with exhibiting artists, par-
ticipatory workshops, in-school performances,
dance master classes, and teacher workshops.
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